
 

 

Christopher Bill, Classic Brass with a Twist 

By Sibylla Chipaziwa 

 

Recently featured on BuzzFeed as one musician who is “just killing it on 

YouTube,” Chris Bill, a Classical Music senior concentrating on the trombone, is a tall 

21 year old with a great ear for picking up melodies and basslines whenever he feels the 

urge to arrange even pop music for his instrument of choice. His original piece named 

“Pzalioborb” is to be recorded in the spring, and he has some exciting plans come 

graduation. 

The Beat caught up with him one evening just outside the Choral Hall of the 

Music building, where fellow students were jamming and warming up for rehearsals. 

  

All responses have been edited for clarity and length. 

 

How did you become a trombonist? 

All of my siblings were creative or musical or something. My brother played in a jazz 

band. I was very young; I wanted to be like him, and so I saw him playing trombone and 

I was like “I’m gonna play trombone too!” I didn’t learn until later that he was actually a 

baritone player. I started in… maybe fourth grade, when I was 10 years old. I started 

playing the piano when I was six, when this all started.  

 

How did “Pzalioborb” come to be? 

It was a piece I wrote for my chamber group this year. I asked [my group] what their skill 

levels were, and I wrote a piece that they were going to be able to play for a concert.  

The New York Chamber Brass, a professional group in residence [with] all the teachers 

here, are going to be performing it for a recording in the spring. Apparently they liked it, 

after I just threw something together [chuckles]. Now that we’re playing [“Pzalioborb”] 

past through rehearsals, we’ve gone through it and changed stuff, so it’s developed over 

time. 

 

 



 

 

How would you describe your writing process? 

Most of the stuff I do already exists, and I’m arranging for trombones. My ears [have 

become good enough] where I can pretty much just listen to a piece and write down the 

melody and the bassline without having to do too much checking myself. I just find a 

recording that’s different, something that I like, and go from there. 

With original stuff, I’ll either find a little motif or something that I like and expand on it 

throughout the piece. I don’t have a really concrete process, it’s kind of just as we go.  

 

 

Is there anything particularly challenging about arranging music? 

At first it just takes a long time to pick up on things… Being a classical major here was 

really helpful because we went through very basic music writing, things that help me 

with this stuff. I’m not trying to do anything crazy with it and [what I have] learned my 

first two years here were perfect for that. After that, it’s not that difficult. 

 

Any plans after graduating this May? 

I’ll be touring with a group called Blast!; they did a Broadway show here [in NYC] that 

they won awards for in 2001. Someone from the group just asked me, “Would you be 

interested in doing a 2014 tour?”  

We have four weeks of rehearsals in Indiana starting in May; then we go to Japan for two 

more weeks of rehearsals there, and then we tour Japan early July until early October.  

[Otherwise,] I’m auditioning for the Yale School of Music and CalArts in LA for grad 

school. If the summer tour happens, I probably won’t be going.  

I’ve been throwing myself out in every direction I could see myself going for the past two 

years. At the beginning of my sophomore year, I [contacted] every single trombonist 

from Broadway shows that I could find and asked them how to get into the industry. [Six 

of them] let me come [to watch them in action] and it was such a great experience.  

Most of the opportunities that I’ve created for myself turned out to be absolutely nothing; 

but the few that did, it’s like, “OK, now I might go to Japan.” That’s my business model: 

to not get bogged down by every single tiny thing that doesn’t happen because we’ll see 

what happens, who knows? And it’s kind of working. 


